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AMERICAN ACADEMY IN ROME 


Now that attention is again directed to 
Italy it will be of interest to Americans to 
read the story_of an outpost ot American 
culture in the Eternal City. The American 
Academy in Rome recently closed an ex- 
hibition at the Century Club, N. Y., of the, 
work of its graduates, architects, painters, 
sculptors. These men are leaders in Amer- 


ican practice and talent in their respective 
fields; the American Academy in Rome has 
placed its stamp upon them, giving them 
the weapons with which careers are carvec d, 


knowledge and technical training in con- 
stant association with the workmanship 
and prowess of Renaissance Rome as well 
as the ancient city of the Caesars. They 


thus been able to make contract with 
thought that guided the 
artistic output of an age the emulation of 
which is at once our joy and our despair. 
The exhibition in question contained ex 
amples of the work of the architects: John 
Russell Pope, Lucian Smith, H. V an Buren 
Magonigle, Edgar I. Williams, William 5 
Kovle, and Alfred Githens, of the sculptors: 
H. A. MacNeil, Charles Keck, Paul Manship, 
Tlohn Gregory, Albin Polasek, and Sherry 


hav i 
the channels ot 


Fry. of the painters: F. Tolles Chamberlin 
Eugene Savage, Barry Faulkner, Ezra Win 
ter, F. P. Fairbanks, and Charles Stickroth 


All these men owe a debt of gratitude for a 
opportunity to the foresight of the 
ponders of the Academy and to the energy 
and educational policy of its present admin- 


istré itors. 


golde n 


History of the Academy 
The American Academy in Rome is an 
established institution with a history begin- 
ning in 1894, over a quarter century of yeo- 
man work and unbroken faith, so that the 
best traditions of the Y 
American soil. It was in the fertile brain of 


that ornament of American architecture, 
Charles F. McKim, that the idea of such an 
Academy was born; and under his fervor 


and enthusiasm, together with that of Dan- 
iel Burnham, it took shape. To their un- 
swerving devotion to this idea, their gifts 
to it of money and time; to their inspiring 
example; to the years of Frank. Millet’s un- 
selfish service; and to the adherence of such 
others as La F arge and Saint-Gaudens, now 
gone, Mowbray, French and Blashfield, a 
trio happily still active, that the seed came 
to its present fine fruition. The American 
Academy occupies the finest site in Rome. 
Its buildings stand upon the summit of 
Mount Janiculum,.the highest point within 
the walls. Near its gates lies the ground 
over which Garibaldi fought in 1849; in one 
of its buildings he made his headquarters 
for the last time and the siege left it in ruins. 
From the Academy windows and terraces 
one sees the dome of Saint Peter’s, mother 
church of them all, and all Rome lies 
stretched out beneath. 

C. Grant LaFarge, Secretary of the Acad 


emy, writes enthusiastically of its great 
work: The American Academy in Rome of- 
fers opportunities for architects, painters 


and sculptors in its School of Fine Arts, 
and for archaeologists, historians and stu- 
dents of literature in its School of Classical 
Studies. The latter was founded in 1895 and 
a union between the two institutions was 
effected in 1912. 

A National Institution 

The American Academy in Rome is a 
erate 1l institution and is erected upon the 
underlying conception of the value of and 
need for collaborative work among artists 
Its students come from all parts of the 
United States, and they are thrown together 
in wor wt out their problems: “not Fellow- 
ships only, but fellowship truly”. It is most 
enlighte ning to note that the Board of Trus- 
tees of the Academy is composed of repre- 
sentatives of the provinces of architecture 
sculpture, painting, archaeology, literature, 
and history; it is furthermore stipusates 
that three-fifths of the Trustees must at all 
times be professionally engaged in their 
respective types of work and that the three 
major fine arts must always be represented 
by no less ‘the an two-thirds of the profession- 
al members of the Board. Devoted experts 
thus con trol the destiny of the American 
Academy in Rome. 

The exhibition recently closed is an. index 
of the Academy’s success and usefulness 
and a sustained test of its policy of educa- 
tional work. The entire collection of draw- 
ings, paintings, photographs, reliefs, figures 


ete. are be sent on tour throughout the 
country. 


Museum’s Free Art Lectures 
Free lectures to be given at the Metro- 


Politan Museum, will be as follows: 

Dec. 28, 4 p. m. “Etching” Joseph Pennell. | 
“Leg 3, 4p. m. “The Charm of English 
mMthic Archj ” 


Albert C. Phelps. 


litecture 


arts might prosper on! 


WHISTLER’S MRS. SICKERT 

The portrait of Mrs. Walter Sickert (Mrs. 
E. Millicent Cobden), sometimes called 
“Green and Violet,” reproduced on this page, 
by James McNeil Whistler, and now at the 
Howard Young Galleries, 620 Fifth Ave., is 
a canvas 24 by 34, has the Butterfly signature 
in the middle left corner, and is of the 
artist’s 1894 period. It was the second por- 
trait of Mrs. Sickert. The first. portrait of 
the subject (Violet and Pink), by Whistler, 
was exhibited in 1887 and is noted in the 
“Whistler by Sickert,” p. 164, No. 93. 

The canvas reproduced, was exhibited at 
the New Gallery, London, 1894 (No. 85); the 
Salon de Societe Nationale, Paris, 1894, (No. 
1185); Glasgow Institute, 1895; Whistler 
Loan Exhibition, Boston, Copley Society, 
1904 (No. 35); Whistler Memorial Ex- 
hibition, Paris, 1905 (No. 26); Panama- 
Pacific International Exposition, San Fran- 
cisco, 1915 (No. 275), and Carnegie Institute, 


Pittsburgh. 


ANOTHER COROT FOR CLARK 


Following the news, published in the 
Art News last week, of the acquisition by 
former Senator William A. Clark of an 
important Corot, “The Dance by the Lake,” 
from the John Levy Gailertes, it is an- 
nounced that he has secured still another 
important example really the 23rd of the 
French master as it was bought before the 
‘Dance by the Lake,” namely, “The Lake,” 
from the Ralston Galleries, No. 567 Fifth 
Ave. 

The group of 
his Monticellis, 


Corots, as well as that of 
will be shown by Senator 
Clark at the Lotos Club next month. 

“The Lake,” which was formerly in the 
Duryea collection of this city, was seen by 
Mr. Louis Ralston of the Ralston galleries 
in Paris last summer. He secured it and 
brought it over and soon afterwards Sena- 
tor Clark purchased the canvas. The work 
belongs to the same “silvery” period as the 
“Dance by the Lake,” purchased by Sena- 
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MRS. "WALTER SICKERT 
(24 x 34) 
At Howard Young Galleries Whistler 





reproduced in “Whistler,” by 
Duret (English edition), facing 
“Art and Progress” (Washington, 


It was 
Theodore 
Page 106; 


D.C.), August, 1915, frontispiece. It was 
catalogued in “Whistler,” by W. Sickert, 
Page 166 (No. 110); “Whistler,” E. L. Cary, 


Page 161 (No. 35), and was mentioned: 
“Whistler,” by Pennell, Vol. 2, pp. 158 and} 
166. 
ART DEALERS ARRIVE 
Mr. Roland Knoedler, accompanied by | 
Mrs. Knoedler; Messrs. Ercole Canessa, | 
who recently has been to Italy; Eugene 
Glaenzer and Germain Seligmann, of 


Jacques Seligmann et Fils, arrived from 
Paris on La France Tuesday last. M. 
Jacques Seligman soon will come over in 


January. ; 
“ The art trade in Paris, all agreed, is 
much brisker than might be supposed. 
Prices are high and show no sign of a 


decrease. 


tor Clark from the Levy galleries and is in 
fine condition. Another and smaller Corot, 
acquired by Mr. Ralston at the same time 
as “The Lake,” is now in his galleries. 
Victor Fischer in Switzerland 
The many friends of Mr. Victor Fischer, 
for sO many years a prominent 


Fischer, had not been heard from since 
they were in Berlin in 1916, will be glad 
to know that letters have recently been re- 
ceived by friends in Washington and this 
city, telyng of their whereabouts and good 
health. 

It appears that Mr. 
ill and under the 
nurses for some 


Fischer was seriously 
care of doctors and trained 
time, 


recovered and with Mrs. Fischer, who is in 
rood health, is sojourning at the Palace 
Hotel in Montreux, Switzerland, on Lake 
Geneva 


but has now happily | 
ge ™ sae rd pPt’Y | Clure Hamilton 


SEVENTH CORCORAN EXHIBIT 

The seventh biennial exhibition of oils by 
contemporary American artists, arranged 
by the Corcoran Gallery of Art in Wash- 
ington, under the management of the Direc- 
tor, Mr. C. Powell Minnegerode, opened 
with a private view, followed by an even- 
ing reception in the spacious and handsome 

galleries of that institution in the National 

Capital, Saturday evening last, to continue 
through Jan. 25 1920, 

Following the current dull Winter Acad- 
emy display, the duller American exhibit 
at the Luxembourg in Paris. and the still 
duller display of modern French Art, now 
on at the Metropolitan Museum, the Cor- 
coran exhibit, to quote an old American 
writer of pre-prohibition days, gives the 
feeling .of “Opening one’s window on a 
fresh spring morning after a night of cham- 
pagne”. It is not only the best and most 
satisfactory showing of American art today 
imaginable, but is an inspiring and hopeful 
display. At the risk of over eulogy it is 
also far and away, the best showing of 
modern American painting yet made in this, 
or any other country. There is not a really 
poor canvas on the walls, and the spacious 
and beautifully lit galleries have permitted 
the hanging of the 316 oils all on the line. 
The New York art lovers, who were fortu- 
nate enough to attend the opening view, 
one and all deplored the lack in the Metro- 
polis of galleries of the kind and which 
lack should always be taken into consider- 
ation by those who adversely criticise the 
Academy and other large routine exhibi- 
tions in N. Y. 

While the exhibition is somewhat smal- 
ler than its last predecessor in 1916-17, 
which had 411 oils hung, and even than that 
of 1914-15, when 330 were hung, it is su- 


| perior in quality to both displays, and has 


| stronger 


| grey 


‘perth 
| side » 
| portrayals of an 


| which 


}ious displays. 


| finest skies this ‘ 


fewer pictures familiar to American art 
lovers from their presence in other prev- 
A feature of the exhibition 
in fact is the presence of so many new and 
striking works. There is, to be sure, no 
special “one man” showing, such as that 
of Sargent in 1915-’16, but in the general 
excellence of the display one does not miss 
any such “star” feature. 


The Prize Pictures 
The list of prize pictures was published 


in last week’s AMERICAN Art News. These 
have been well awarded, and can call for 
little adverse critism, if any. Few of the 


American painters are unrepre- 
sented and the majority are exemplified by 
new and characteristic works. The first 
prize picture Frank W. Benson’s “Open 
Window”, which won the first Clark prize 
of $2,000 and the Corcoran gold medal. is a 
near Vermeer, a young woman seated in a 
walled room, knitting with fine tonal 
quality and most skillfully handled effect 
of reflected light on room and figure. It 
is reminiscen* of Tarbell, as well as Ver- 
meer, but has a certain breadth and facility 
of handling which distinguish it’ among 
American paintings of the kind. To Charles 
H. Davis went the second Clark prize of 
$1,500 and the Corcoran silver medal for 
his large and virile landscape “Sunny Hill- 
another of those strong, yet poetic 
American landscape in 
which this artist excels, with an atmospheric 
qualitv equal to Wyant and withal, full of 
soft and tender color and with one of the 
‘Painter of Skies” has yet 
produced. Edward W. Rook captured the 
third Clark prize of $1,000, and the Corcoran 


| bronze medal with his finely painted flower 


' position, 


|dom have so many 


| Comins 


fgure in | ole, that of Phillipe Brides he “H 

|the art worlds of Washington and N., tS vege. that o uillipe Brideau in the on- 
land who, leaving for Germany in 1914, with 
Mrs. 


lor of His Family”, I. H. 


piece “Peonies”. To W illiam S. Robinson 
went the fourth Clark prize of $500, with 
the Corcoran Hon. mention certificate, 
for his landscape “October”, a poetic com- 
full of light and air. 

Some Striking Portraits 


In portraiture the exhibition excels. Sel- 
superior portraits been 
any American display. Eben F. 
sends his virile broad, colorful, 
high keyed presentment of “Two Sisters”, 
loaned by Mrs. Marshall Field and repro- 
duced in the Art News, George Luks his 
full length standing splendid and absolutely 
truthful portrait if Otis Skinner in his best 


shown in 


Caliga his strong 
technical performance “Lady in Furs”, 
Wayman | ohn two remarkable works 
enhance his well deserved reputa- 
tion, his admirable half length seated “John 
McClure Hamilton”, a speaking likeness, 


even to the familiar quizzical smile of the 


igenial and popular painter, and his full 
length standing, and equally faithful pre- 
sentiment, of Booth Tarkington. John Mc- 


himself shows a broadty 


handled facile half length seated portrait 
of Mr. Cyrus H. K. Curtis, delightful in 
(Continued on Page 2) 
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There are also notable portraits by Mal- 
colm Parcell “Louine”, seen before, Scott 
Clifton Carbee, “Girl in Blue”, a_ nice 
color scheme, Speicher’s strong 4% length 
standing presentment of a young woman, 
seen at the Reinhardt galleries, N. Y. last 
season in the National Portrait show, which | 
it dominated, a fine technical performance, 
Giuseppe Trotta’s clever broad portrait of a 
girl “The Story”, seen before, Elizabeth 
Morse Walsh’s “Mary Lord Fairbanks”, 
and which has almost an Old Master qual- 
ity, Maurice Fromkes’ virile and truthful 
“The Composer”, Edmund Greacen’s charm- 
ing tonal soft colored “Lady in Rose”, 
Agnes Richmond’s clever “Blu: Feather”, 
and Douglas Volk’s most trut ‘ul bust of 
the late William Macbeth so i:tnely modeled. 
One should not overlook Leslie P. Thomp- 
son’s excellent “Lady with a Fan”, George 
B. Luks full length strong but painty 
“Czecho-Slovak Chieftain”, William J. 
Glackens’ charming Renoiresque “Study of 
a Child”, and especially Henry R. Ritten- 
berg’s delightful well painted full length 
standing presentment of a young woman 
“Caroline Augusta”. 

Remarkable Showing of Landscapes 

Landscapes, of course, predominate in 
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SEVENTH CORCORAN EXHIBIT 
(Continued from Page 1) 

color, Joseph De Camp an admirable splen- 
didly painted presentment of the dusky 
steward of the Porcellian Club of Harvard, 
in full evening livery, placing a platter, on 
which rests a sucking pig prepared for a 
banquet, on the table (No more satisfactory 
performance has been produced in American 
portraiture in many a day) and Marie Dan- 
forth Page her most refined, tender and 
appealing “Mother and Child”, while John 
S. Sargent is represented by his second and 
over discussed seated porait of John D. 
Rockefeller, that work which, in expression, 
gives an inimitable, if paradoxical, sugges- 
tion of a wealthy mendicant. 

Other superior portraits are Gertrude 
Fiske’s bust presentment of Charles H. 
Woodbury the artist, a truthful likeness, 
Joseph De Camp’s half length seated por- 
trait of Mr. George S. Chadwick, rich in 
color quality, Cecelia Beaux’s half length 
standing presentment of Mrs. Ludington, 
with its near Sargent technique, Richard 
S. Merryman’s two portraits, both fine in 
quality, that of “A Boy” the best, Cath- 
arine C. Critcher’s well drawn and strongly 
modeled half length standing one of “A 
Child”, Margery Ryerson’s study of a 
child, “Little Bridget”, ‘and Jacques R. 
Chesno’s creamy refined delicate portrayal 
of a Spanish Senorita “Renlia”, an appeal- 
ing work. 





this admirable display, and it is difficult to 
select the best for mention, for there are 
few even mediocre examples of this branch | 
of art. Alson S. Clark has two old Charles- | 
ton Street scenes, most truthful to the lo- 
cality and abounding in color quality, | 
Charles Rosen a fine study of an “Old Wil- 
low”, lovely in light and color, W. Gran- | 
ville Smith his tender poetic “Summer | 
Night”, seen before, George W. Sotter a low | 
keyed diaphonous “Valley of the Delaware”, | 
John F. Folinsbee, a faithful well painted | 
mysterious study of the “Queensboro 
Bridge”, Colin Campbell Cooper his well- 
known, always impressive, conception of 
“Chatham Square ,N. Y.”, Edward W. Red- 
field three splendid performances, only one 
a tyuical winter ‘scene, and of which the 
finest and the best work this able painter 
has produced since he turned his attention 
to other than winter scenes “Spring” ‘is a 





|large and most poetic conception, delicate ! 


/in color and a quiver with shimmering light, 
Frank Dudley a broad sweep of Mass. land- 
scape full of atmosphere “From Mt. Tom”, 
J. Francis Murphy his famous “Landscape”, 
deep and rich in color, for which Senator 
Clark paid the record price of $16,000, Guy 
Wiggins a strong blueish vista of the Lyme 
(Conn.) hills, Bruce Crane a tender and 
typical poetic transcription “Old Wood 
Lot”, Gardner Symons an equally charac- 
teristic truthful and forceful poetically en- 
titled “Where Waters Flow and Long Shad- 
ows Lie”, Ben Foster a low toned, almost 
too dark, but feeling work “Now the Day 
Is Over”, and Willard Metcalf two thor- 
oughly fine typical seasonally contrasted 
works “Maytime” and “October”. 

Robert Spencer is at his best in “The 
Barracks”, and Paul Dougherty in his 
“Shipyard on the Kennebec”, has a work 
of superior color and quality, Charles H. 
Woodbury’s “Monadnock”, a_ broadly 
painted strong mountain transcription, 
Sloan Bredin’s “By the River’, tonal and 
soft in color, Daniel Garber’s beautifully deli- 
cately colored “Springtime”, with a girl’s 
figure in the background, and his equally 
good “Inn in Summer”, Gifford Beal’s Ruys- 
daelish, virile “Tree and Waterfall’, Ho- 
bart Nichols’ “Moonlight”, H. Dudley Mur- 
phy’s rich “Porto Rico Landscape”, Van 
Dearing Perrine’s brilliant “Autumn Morn- 
ing” in broken color, Chauncey F. Ryder’s 
“Hills of Bennington”, with its fine sweep 
of air and sky, F. Ballard Williams’ poetic 
“Vermont Hills”, Charles F. Gault’s “Red 
Rock”, charming in color and full of out- 
doors, Ernest Lawson’s well-known “The 
Hudson at Inwood’, Paul Dougherty’s 
striking Alpine mountain study “The Weis- 
shorn Massif”, W. L. Lathrop’s “The Pool”, 
Albert L. Groll’s “Springtime Arizona Des- 
ert”, Howard Giles’ sparkling clear aired 
{“Maine Woods”, Gifford Beal’s familiar 








‘scape “Calling the Clans.” 





‘Gate of the Highlands”, Abbot H. Thayer's 
unfinished but fine performance “Winter 
Sunrise on Monadnock”, Edgar Nye’s “Au- 
tumn Afternoon”, John F. Carlson’s “Snow 
Mantled Hills”, Walter Griffin’s “Strouds- 
water Mill Dam”, scintillating in color, G. 
Glenn Newell’s superb autumn scene “Clear 


,and Cold”, Paul King’s delightful low keyed 


truthful “Solitude”, Charles M. Dewey’s 
rich “Marshes”, F. W. Hutchison’s “Duck 
Pond” with lovely light effect, Gustave Ci- 
miotti’s finely colored “September After- 
noon”, Robert Vonnoh’s tender “Glory of 
Autumn”, Edward H. Potthast’s “Beach at 
Rockaway”, Eliot Clark’s “Overlooking 
Noank”, and Everett L. Warner’s curious, 
well painted and beautifully colored aero- 
plane vista “Above the Clouds”, are all most 
worthy of notice, of more extended notice 
than space limitations permit. 


The Best Figure Works 

An unusual number of exceptional figure 
works and marines are in the exhibition. 
George Laurence Nelson’s “Midsummer,” 
seen before, is a sympathetic portrayal of a 
mother and child (Mrs. Nelson and her 
daughter), standing full length on a sum- 
mer porch, well drawn and composed and 
true and effective in color. Abbott H. 
Thayer’s “Boy and Angel,” (unfinished), has 
all the artist’s virile and correct draughts- 
manship, expression and _ fine color, 
Leopold Seyffert “Mauve” is a well drawn 
nude, true in color, and Elihu Vedder’s, 
“Three Monks at Fiesole,” is as rich in 
quality and texture of surface as an A. P. 
Ryder. A brilliant color scheme and fierce 
hot sunlight, as befit the subject, mark Vic- 
tor Higgins’ New Mexican figure and land- 
Felix Russman 
approaches Emil Carlsen, who shows his 
well known Still Life, a Gerard David in 
subject, in his “Black Bottle,” seen before. 

Mary Cassatt has two typical examples 
in “Coming from the Bath,” and “Girl with 
Large Hat.” George Bellows shows his 
characteristic, powerful and awesome “Mur- 
der of Edith Cavell,” and Ernest Blumen- 
schein, his curious, flat toned, but effective 
figure group, “Three Riders.” The “Canton 
Street” and “Blue Tea House (Soochow)” 
of Frederic Clay Bartlett are worthy of all 
praise for their feeling and rich color, and 
Nacy M. Ferguson’s Provincetown street 
scenes are delightful, quaint and _ truth- 
ful to the locality. Leopold Seyffert shows 
his virile full length figure of the “Hunter” 
again, and George De Forest Brush his 
large oval “Mother and Children,” so Botti- 
cellian in feeling. Arthur Crisp has two 
decorative works, very graceful and effec- 
tive and Leon Kroll in “The Visit,” repeats 
in a large broadly and vividly painted out- 
doors with figures, his erstwhile success 
with a similar subject (Is this family group 
that of the Bellows again?) The “Hippo- 
crene,” that fine conception of Horatie 
Walker’s, is here, as also Gari Melchers in- 
terior with stiff figures, but wonderfully 
painted. 

There are a characteristic joyous feeling, 
sunlight and air in Felicie Baldo Howell’s 
“Muddy Corner” and “Clam _ Diggers.” 
Tuliet White Gross follows Lillian Genth. In 
her “Blowing Leaves.” A strong work, is the 
half length of a steel worker with red re- 
flected light on face and brawny neck, in 
“Men are Square,” by Gerrit A. Berneker. 
Gari Melchers depiction of two Scotch 
musicians, “Mac Pherson and Mac Donald,” 
in picturesque Highland costumes is good 
to see again. E. Irving Couse has a typical 
Taos canvas in “Chant to the Rain God,” 
and Walter MacEwen’s “Green Jar,” is 
deliciously clear and fresh in color and 
facile in handling—one of the best works. 

Mention must also be made of Alice Kent 
Stoddard’s Isidor medal picture, “A Child 
of Monhegan,” Frank Tenney Johnson’s 
Mexican moonlight street scene, with fig- 
ures “Beneath the Southern Moon,” 
“Adolphe Borie’s seated female figure “On 
the Porch,” Lawton Parker’s now too well 
known, Salon nude “La Paresse” (still per- 

(Continued on Page 3) 
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haps the best nude by an American painter), 
the late Julian A. Weir's beautiful figure 
work “Two Sisters,” William B. Closson's 
two small, rich in quality and charming in 
feeling, “The Great Cloud” and “The 
Refugees,” T. W. Dewing’s typical “Lady 
in Black,” Helen M, Turner’s “Morning 
Hours,” seen before, F. Luts Mora’s study 
of a Spanish girl in lace dress and man- 
tilla, “Ruth in Costume,” Robert Henri’s 
“Willie Gee,” Carl Rungius striking large 
landscape with figure “Che Mountaineer,” 
Arthur F. Spear’s “The Cameo,” (a nude 
with exquisite light effect on flesh), and his 
“Capture,” and Erik Haupt’s and McGill 
Mackall’s clever and gay ctrcus scenes, 
Louis Ritman’s “Sunlit Window,” reminis- 
cent of Richard Miller and quite as good as 
any work of the latter, Jules Pages’ “Going 
to Town—Brittany,” Norwood McGilvary’s 
rich color decoration, Louis Kronberg’s 
typical “Mending Ballet Skirts,” and Adele 
Williams’ “Village Street.” 


Few Marines and Coast Scenes 

There are fewer marines and coast scenes 
that one would expect in such a large and 
varied display, but those shown are all un- 
usually good. Bertha A. Perrie has a good 
“Gloucester Harbor,’ Henry Reuterdahl, his 
dashing, high colored, almost impossible 
“The Destroyer Patrol,’ Olaf Brauner, a 
coast scene with fine distance effect, “The 
Wide Spaces,” Gordon Grant a_ superbly 
colored marine “The Blue Caribbean,” 
Robert Spencer, a river scene, “The Red 
Boat,” fine in color, Howard Russell Butler, 
one of his best works “Brilliant Night— 
Maine Coast,” Henry B. Snell, “The Steam 
Trawler,” a good sea piece full of move- 
ment and color, Paul Dougherty, a stirring 
“November Gale—Monhegan,” Emil Carl- 
sen, one of his steely blue marines, “The 
Open Sea,” Jonas Lie’s two silvery night 


harbor scenes with boats “Beyond,” and “In| 


the Path of the Sun,” and Jane Peterson, a 
typical Gloucester harbor scene, “The Blue 
Boat.” 

These works above mentioned stand out 
the most prominently in a first visit to this 
unusual exhibitign. There are others which 
should be noted, but space and time forbid. 
In closing let me advise any lover of and 
believer in the future of American art to 
make the trip to Washington to see the dis- 
play. It will well repay the time and ex- 
pense. 

James B. Townsend. 


An Art Collector’s Voyage 

Mr. and Mrs. William Preston Harrison 
have returned to their beautiful residence at 
Les Angeles, Cal., from a trip to the Orient 
and the Philippines. They found Manila 
quaint; Canton, fascinating; Hong Kong 
and Shanghai, most interesting; Pekin, pic- 
turesque beyond words; Korea, decidedly 
exciting, and Japan, extremely beautiful. 
In crossing the border from Manchuria to 
Korea, they were taken to a dreadful isola- 
tion camp and kept in quarantine, as cholera 
was raging in Manchuria and Siberia. Mrs. 
Harrison fell desperately ill, so that they 
were finally allowed to leave the isolation 
camp and go to a hotel. While in Seoul 
a bomb was thrown at the Governor-Gen- 
eral while they were close by and Mrs. 
Harrison was struck four times by frag- 
the upper part of one of her arms, neces- 
sitating a surgical operation. 
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Egyptian Treasure at Museum 


A complement of Egyptian jewelry, a 
“double star” item considered one of the 
rarest in the history of Egyptian excavation, 
acquired by the Metropolitan Museum 
through purchase in 1916, has been placed 
temporarily on view in the Room of Recent 
Accessions, The jewels were discovered by 
Prof. W. M. Flinders Petrie, in 1914, in the 
course of excavations conducted by him in 
Egypt, and were the property of Princess 
Sat-hathor-iunut, probably the daughter of 
King Sunusert II of the XII dynasty, who 
reigned from 1906 to 1887 B. C. With the 
jewelry there was also found a series of 
wrought alabaster and obsidian, mounted 
in gold, vases for cosmetics and unguents, 
together with other toilet articles, while in 
another part of the tomb were four alabas- 
ter Canopic jars, bearing the name and title 
of the princess. Descriptions of the jewelry 
and the interesting history attending them 
are given in the December number of the 
Museum’s “Bulletin.” 

There is also on view in the same room a 
fine example of Japanese sculpture of the 
early Kamakura period, the figure of 
“Amida,” the Dhyani Buddha Amitabha 
with his hands folded in the mood of medi- 
tation, sitting on a lotus flower. 
is said to come from one of the temples on 
the sacred mount, Koya-san. From Mr. 
Mortimer L. Schiff, the Museum has ac- 
quired a print of Lucas of Leyden’s portrait 
of Emperor Maximilian, considered one of 
the most important of Lucas’ etchings. A 
Chinese Hsuan-te porcelain stem-cup, pur- 
chased in Peking, is also shown. 


The piece! 


Watercolors at Daniels 


A group of watercolors by such individuai 
painters as Charles Demuth, John Marin, 
Owen Merton, William Yarrow and the 
Zorachs, fill the walls of the Daniel gal- 
leries 2 W. 47 St., through Jan 1. William 
Zorach is going more to Nature for his de- 
signs than was his want a few years ago, 
and is constantly improving, and developing. 
“Ménk Island,” with its rich blues of vary- 
ing tones, has a beautiful pattern and “Low 
Tide,” with rhythmic lines, good balance 
and well thought out composition, has seri- 
ous purpose. Marguerite Zorach evidently 
strives to infuse sentiment into much of 
her work and in “Evening Maine,” she has 
succeeded. Her “Shipwreck,” has also a 
personal appeal. 


Charles Demuth, who always controls the 
color scale, has in addition to several ex- 
amples of clever feats in the juxtaposition 
of color, a series of remarkable illustra- 
tions of various emotions which he pre- 
sented with ability, using Nature only as 
an instrument in the expression of grief, 
pathos, joy, etc., evidently giving little 
thought to realism. William Yarrow’s land- 
scapes, rocks and trees are broadly sug- 
gested, a slight line expressing his purpose. 
Owen Merton’s examples are delicate in 
tone, yet “Coming Storm,” has its dramatic 
effect. John Marin’s landscapes are handled 
in a masterly way, and are beautiful in 
jcolor. Simplicity and directness evidence 
‘his aspirations to express his ideals in the 
‘simplest possible manner. 
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“Modern” Art at Zayas Gallery 

M. de Zayas has assembled at his Modern 
Gallery, No. 549 Fifth Ave., a notable col- 
lection of the work of modern artists, to re- 
main on exhibition until Jan. 1 next. The 
artists represented are: Ingres, Delacroix 
Corot, Guys, Courbet, Jongkind, Manet, 
Degas, Cezanne, Rodin, Renoir, Gauguin, 
Seurat, Lautrec, Matisse, Derain and 
| Picasso. 

The last is represented by four numbers, 
of which his still life drawing of dia- 
gramatic and paper pasting work is perhaps 
the most puzzling. The lithograph 
“Odalisque,” by Ingres, is a fine study. 
Degas is represented by a “Portrait of 
Manet” (drawing), “Getting Up” (litho- 
graph, and “Head of a Woman” (litho- 
graph.) 

The two wood cuts by Gauguin are 
Tahitian scenes. Rodin’s two pictures are 
both studies from the female nude, neither 
in any sense academic. Renoir’s “Mother 
and Child,” a dry point, has a faint, but 
highly effective suggestion of tint. 

“At the Tuileries,” a drawing by Guys, is 
colorful in a low key. “The Equipage,” a 
drawing by the same artist, is a conven- 
tionalized treatment of the featured coach, 
and “The Salon,” also by Guys is a revela- 
tion in drawing. 

There is an etched nude by Delagroix, and 
Manet’s “Raven,” a lithograph. here are 
several examples of Matisse. 


Carle Blenner has returned from his sum- 
mer studio at New Haven, Conn., where he 
painted portraits, and is at his Sherwood 
studio. 


Giordani’s Glowing Art 

In the Venice series of oils by Prof. Italo 
Giordani which are attracting such de 
served attention at the Biltmore Hotel, 
the gorgeous color, the flaming skies, the 
intense splendor of the scenes are un- 
mistakeably the individual and power- 
ful interpretations of a temperament all 
“fire and flame.” Southern Italy and 
France have also inspired several strong 
themes, rendered in the same brilliant man- 
ner, while two of the most appealing pic- 
tures in the display owe nothing to 
Southern skies. “Wood Interior—Environs 
of Barbizon” and “The Seine—Paris,” are 
exquisite in tonality and poetic feeling. 

Mr. Giordani’s flowerpieces are among 
his best achievements, of which his gor- 
geous “Red Roses,” purchased by Signor 
Enrico Caruso, is a_ strikingly beautiful 
example. 

Bolton Brown spent last summer and 
autumn at his lithographic studio near 
Woodstock, N. Y., perfecting his new litho- 
graphic technique and has produced a group 
of remarkably beautiful prints. He will 
hold an exhibition of these at the Kennedy 
galleries probably in January. Mr. A. 
tealey, who recently purchased Mr. Brown’s 
Prrrwe dt “Girl and Turtle,” has also bought 
'a group of these new lithographs. Mr. 
| Brown will, during the winter lecture on 
| lithography and show prints at Columbia 
| Universtiy and The Philadelphia Print Club. 
| The Brooklyn Museum is now arranging for 
Mr. Brown a tour of the museums of the 
country where he will lecture and exhibit 
prints. Mr. Brown has written but not pub- 
lished, a handbook for artists on the ‘“Tech- 
nique of Practical Lithography”. 
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French Art At Museum 


The patrons of the current exhibition of 
modern French art at the Metropolitan 
Museum are the President of the French 
Republic, the Ambassador of France at 
Washington, the Minister of Public 
Instruction and Fine Arts, and the Di- 
rector-General of the French Services 
in the U. S. In addition to the patrons, 
the French government has named the 
following as an Honorary Committee 
of the exhibition: Paul Léon, Director 
of Fine Arts; Léonce Bénédite, Cura- 


‘tor of the Luxembourg Gallery; Robert 


Brussel, Chief of the Service d’Etudes; 
Maurice Chabas, President of the Triennals; 
d’Estournelles de Constant, Director of the 
National Museums; Anatole le Braz, Pro- 
fessor at the University of Rennes; Gaston 
Liébert, Consul-General of France in N. Y., 
Marcel Rouffie, Inspector-General of the 
French Services in the U. S., Marcel 
Knecht and Lieut. Caesar Michaux,, head of 
the Bpreau of Fine Arts of the French Ser- 
vice, 

The installation of the exhibition in the 
Museum was in charge of Bryson Bur- 
roughs, Curator of Paintings, who has been 
appointed special representative of the 
French authorities, and he had the asstance 
of W. A. Coffin, President of the American 
exhibition in the Luxembourg, and Henri 
Caro-DeLyaille, delegate of the Triennale, 
as members of the Museum. 

The representatives of the French Govy- 
ernment who took part in the reception 
on Dec. 15 last, were: M. Maurice Casenave, 
Director-General of French Services in 
the U. S. (with Mme. and Mlle. Casen- 
ave); M. Marcel Rouffie,  Inspector- 
General of the French Services in the U. S.: 
M. Gaston Liébert, -Consul-General of 
France, in N. Y.; Major Langlois, repre- 
senting the French Ambassador (and Mme. 
Langlois); M. Marcel Knecht, and Lieut. 
and Mme. Caesar Michaux. 

The reception committee of the Trustees 
of the Museum was composed of Mr. 
Robert W. de _ Forest, President, and 
Messrs. Henry Walters, Francis C. Jones, 
Daniel C. French and George Blumenthal. 
There was an address of presentation by 
M. Maurice Casenave and a response by 
Robert W. de Forest, President of the Mu- 
seum. There was music by a Symphony 
Orchestra, under the direction of David 
Mannes. 





Henning Ryden gave a reception recently 
at his new studio 186 E. 72 St., to show the 
portrait of Miss Helen Stutzer of Brook- 
lyn. The artist was highly complimented 
on the likeness of his sitter. 


William A. Coffin painted during the sum- 
mer in the countryside of Penna. He re- 
cently returned to his Sherwood studio. 
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When a change of address is requested, 
poth the new and old address should be 
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ART AND BOOK SALE CATA- 
1OGS—The American Art News, in 














connection with its Bureau of Expertis- | 
ing and Valuation, can furnish catalogs 


of all important art and book sales, 
with names of buyers and prices, at 
small charge for time and labor of 
writing up and cost of catalog when 
such are de luxe and illustrated. 


APPRAISALS—“EXPERTISING” 
The “Art News” is not a dealer in 





art or literary property but deals with 


the dealer and to the advantage of both 
owner and dealer. Our Bureau of “Ex- 
pertising and Appraisal” has conducted 
some most important appraisals. _ 








AS TO NARROW CRITICISM 

In the chorus of appreciative and 
warm praise by the art writers of New 
York, that was given the recent display of 
47 representative modern American land- 
scapes, including a few marines, at the 
Reinhardt Galleries in this city, only two 
discordant notes were struck and these 
by the so-called art critics of the N. Y. 
“Herald” and Brooklyn “Eagle.” These 
so-called critics are both members of 
the comparatively small band of self- 
styled “Independents” or followers of 
the “Modernist” movement in art, and 
who, to judge from their writings, find 
it difficult, if not impossible, to dis- 
cover any merit in the work of artists 
who do not subscribe to or follow the 
methods and ideas of the painters and 
sculptors, who under various school 
names, exploit a reflection in this coun- 
try of the movement to revolutionize 
art methods which had its beginnings 


in France a decade or more ago and_/| 


still has some adherents in that coun- 
try. These so-called critics have, of 
course, a right to their opinions, but is 
a judgment based upon blind adherence 
to one art movement or tendency, and 
which consequently cannot see beyond 
the cult or fad which it exclusively en- 
dorses, one sufficiently fair or just to 
endow its user with the title of a critic, 
and should a judgment so biased, in- 
fluence anyone who seeks for the truth? 

The so-called Brooklyn “Eagle” 
critic in his review of the landscape 
exhibition, discovered merit apparently 
in only two of the works shown, and 


to the tenets of his loved order, Is 
such a man a true critic? A critic 
ishould be a judge—one who weighs 
‘evidence and endeavors to arrive at a 
‘just and fair verdict. He cannot be 
lone who approaches a subject with pre- 
conceived prejudices, and who is 
blinded in consequence, to any possible 
merit in the subject he is paid to dis- 
cuss and estimate fairly for the readers 
of the journal for which he writes. 
Such, we claim the writers or so-called 
critics referred to do not seemingly 
even attempt to do, and certainly did 
not do in the case of the exhibition 
above mentioned. 

While the AMERICAN Art News played 
a part in the organization of the recent 
American 


landscape display, and is 


proud of its deserved—and, with the 
exception of the two so-called critics 

the universal acclaim it received, we 
have not and do not claim that it was 
'without fault or blemish. What we 
‘do claim is that it was the most repre- 
‘sentative show, as a whole, possible at 
this time, and that it was catholic in 
We wel- 


| 
comed the two or more landscapes of 


“scope and superior in quality. 


ia “Modernist” tendency in the display 
land would have been pleased to have 
jhad more, had others been found 
been accused of 


'worthy. We have 


lenmity towards the “Modernist” move- 
| ‘ 
iment, most virulently accused by the 


| Brooklyn “Eagle” writer, above men- 
tioned, but such is not the case. When- 
lever and wherever any artist, “modern- 
ist 
are only too glad to call attention to it. 


” 


or not, shows merit in his work we 


We should rejoice in a_ successful 
“Independent” exhibition as much as 
anyone, and have found in the shows 
the “Independent” organization has 
thus far given scattered work of pres- 
ent and promised performance, but we 
cannot endorse art that throws aside 
the basic canons of form color and de- 
sign nor rave over ill-shapen anatomy 
and prurient productions, simply be- 
cause they are labeled “Cubist” and 
the like. 

\e publish with pleasure this week 
the letter of Mr. Pach on the coming 
“Independent” show, for we believe in 
giving both sides of any art question. 
The two so-called art critics who be- 
labored the American landscape show 
were the exceptions who proved the 
rule, namely, that it was a good show. 
Narrowness of view never qualified a 
person to be a critic of art or any other 
kind of human endeavor, or expression. 





NEW OILS FOR MILWAUKEE 

A Blakelock, a Pushman and a Thomas 
Moran have been added to the Layton Art 
gallery, Milwaukee. The Blakelock is a 
| bequest from the late George H. D. John- 
son, and his wife, and was purchased after 
long deliberation by Mrs. Harry Boardman 
'of Chicago, Mrs. Johnson’s sister, who 
chose one of the artist’s “Indian Encamp- 
ments.” 
| The Pushman is the “Incense Burner,” 
one of the Armenian artist’s exquisite de- 
| lineations of childhood. The canvas is pre- 
lsented to the gallery by a group of 
| the directors, in memory of Frederick Lay- 
| ton. 


with more subtlety of atmosphere and soft- 
ness of color than are usually characteristic 
of this painter of the Grand Canyon’s 
|glories. It is presented anonymously. 

| The Milwaukee Art Institute, likewise, is 
|rejoicing in the gift of Mrs. S. S. Mer- 


” 


ding,” long the gem of her collection. 


The Thomas Moran is a small canvas, 





| CORRESPONDENCE | 


A Plea for the “Independent” Shows 
Editor, AMERICAN Art News. 
Dear Sir: 





Il wonder if it may be permissible to ask 


you to say something in your columns anent 
a remark members of the Society of Inde- 
pendent Artists often hear about its exhibi- 
tions. People say they are “bad shows.” 
Personally, | don’t agree at all, but 1 should 
be quite willing to let the statement go ex- 
cept that | am so sure those who thus criticise 
and the society are at cross-purposes. They 
attripute purposes where there are none. 
No one who wanted to give a good show 
(or a ‘bad one) would ever be so mad as to 
open the doors to whoever chose to wander 
in He might get some of the things he 
wanted, but he would be sure to get some 
he didn’t want. Now a society which takes 
as its principle the watchword of “No 
Juries,” evidently cannot have any intention 
of giving a good show or a bad one. In 
fact if one goes on the natural assumption 
tnat an exhibition must have a purpose, or 
at least a standard, to which the exhibitors 
must measure up, the Independent shows 
have not been exhibitions at all but mere 
formless assembling of works thrown up on 
the shores of the Grand Central Palace or 
tne Waldorf-Astoria by the conflicting tides 
of contemporary art. As long as the society 
shows the effects of the various tides, not 
simply one current or another (the Aca- 
demic, the commercial or the post-cubist) 
we are satisfied. For if artists know they 
can exhibit, without medals being pinned 
on certain chosen ones, without separation 
of the sheep and the goats by a hanging 
committee, which is in effect a jury, then 
; there is just that much more chance of their 
carrying out the ideas they believe in, i.e., 
of their producing art. And if the public 
knows that at the Independent exhibitions 
there is a chance to get an undistorted view 
of what the artists are doing, with examples 
of every kind of work, from famous to in- 
famous, then it can be independent itself, 
ind have its own opinion instead of the 
composite, neutralized, comprising thing 
which is offered as a jury’s opinion, but 
which really represents no member of the 
jury. 

If the people say the Independent shows 
jare “bad” they must mean that American 
art is bad, for no one can deny that these 
exhibitions represent American art, in all 
its phases, with example from every corner 
of the country. Suppose they are bad 
shows. Would it not be all the more neces- 
sary to give them, for it is only by seeing 
what we are about, that we can learn to do 
better? 

But if I may say a word of my own, it 
would be that the Independents have much 
more interest than that which comes from 
‘badness” or They are alive 
and new each time. The number of abso 
lutely new talent brought out of conceal- 
ment in these three years is really surpris- 
ing. In two cases this present vear, dealers 
recognized this by personally seeking out 
the artists and giving them “one-man” 
shows. I ran on a sentence in one of Remy 
de Gourmont’s “Insinuations” the other day 
that seems fine and apposite. He says: 
“The periods of decadence are periods of 
imitation of artistic cowardice.” Ht ig 
through having the opposite of this cowar- 
dice that the Independent shows are, in my 
opinion, worthy of the whole hearted sup- 
port of all. Don’t you think that exhibitors 
ought to be advised to put especially low 
prices on the pictures they show with the 
Independents, as the chances of selling 
would be so much better? ‘A large number 
of artists do make low prices on their inde- 
pendent pictures and it is having the desired 
effect, that of making buyers feel that they 
have a better chance to get pictures at the 
Independent shows than anywhere else. 
The main point in these exhibitions is, of 
course, the better understanding of art 
problems that is brought about among the 
professions and their audience. Jut we 
know that one of the biggest artists’ prob- 
lems (as distingunished from art problems) 
is the question of bread and butter. And 
if we can really establish the Independent 
shows as a place where men of little reputa- 
tion can get money from their work in the 
years when they most need money and 
where art-lovers can get pictures in the 
years when the works are at low prices, we 
shall have done a solid thing in the develop- 
ment of art in this country. 


Yours sincerely, 


Walter Pach. 


“ooodness.” 


N. Y., 


Dec. 22, 1919. 





Jane Peterson has returned from a three 
| weeks’ visit to Chicago, where she was 
engaged in interior decorating. She worked 
out a theory which has long been maturing 
|in her mind, making the tone and harmony 
|of the room centre around one good pic- 
|ture. The draperies, furniture and all the 





|of the painting. In connection with this, 


OBITUARY 





GILBERT GAUL 


Gilbert Gaul widely known for his pic- 
tures of battles and soldier life, died Sun- 
day last at his residence in this city, of 
tuberculosis of the throat. He was born 
in Jersey City in 1855. He studied art 
under John G. Brown and L. E. Wilmarth. 
Mr Gaul never saw active service in battle, 
yet he made-a close study of soldier life 
and all that pertains to the army Before 
the World War he was known as the fore- 
most painter of battle scenes in this coun- 
try, and his work was favorably compared 
with that of De Neuville and M. Detaille, 
the French soldier-painters who saw actual 
service during the Franco-Prussian War. 
“Charging the Battery” and “Wounded to 
the Rear” are among the better known of 
the artist’s works. 

In 1882 he was elected to the National 
\cademy, when he was only twenty-seven 
years old, the youngest member the Na- 
tional Academy ever elected. His soldiers 
were said to have “the true, rude pictur- 
esqueness of the camp and the trenches,” 
as it was known before 1914. Most of his 
war pictures are scenes of the Civil War. 

He was awarded the medal of the Ameri- 
can Art Association in 1882, the medal of 
the Paris Exposition of 1889, two medals 
at the Chicago Exposition of 1893, and a 
medal at the Buffalo Exposition of 1902. 

Mr. Gaul’s painting, “The Best Dressed 
Woman in the World,” depicting a Red 
Cross nurse on the battlefields of France, 
stirred artistic circles in the early days of 
the war. He is survived by his wife, 
Marian Halstead Gaul, fhe daughter of 
Vice-Admiral G. A. Halstead, Royal Navy, 
and a stepson, Major George Witten, a 
major in the Canadian Field Artillery. 





ART BOOK REVIEW 





AMERICAN PAINTING AND Its TRADITIONS. As 
represented by Inness, Wyant, Martin, 
Homer, La Farge, Whistler, Chase, Alex- 
ander, Sargent. By Jhns C. Van Dyke. 
Charles Scribner's Sons, N. Y., 1919. 

The nine painters who have been leaders 
in American art for the last half century, 
George Inness, Alexander W. Wyant, 
Homer Martin, Winslow Homer, John La 
Farge, James ‘Abbott M’Neill Whistler, 
William Merrit Chase, John W. Alexander 
and John S. Singer, have an able critic in 
Professor John C. Van Dyke, whose vol- 
ume on “American Painting and Its Tra- 
dition,” passes in review the work of these 
founders of the “new movement” that was 
destined to exert such a far-reaching in- 
fluence on art in this country. With the 
exception of Sargent, all of these painters 
have, as the author says, “passed on and 
passed out; not only their period, but their 
work has ended. We are now beginning to 
see them in something like historic per- 
spective.” This may be taken as the key- 
note of Mr. Van Dyke’s book. 

Following the introductory chapter, each 
of the nine painters is the subject of a spe- 
cial chapter devoted to the study of his 
work and place in art from a broadly crit- 
ical point of view, interspersed with delight- 
ful touches of personal reminiscence that 
add to the charm and value of the volume, 
so full of sane and sound judgments. 
| With infinite sympathy and insight, Mr. 
| Van Dyke dwells upon the qualities and in- 
| dividuality of these artists, their methods, 
'aims and achievements, the influences that 
| formed them and their influence upon newer 
| generations with different views and aspira- 
| tions. While the chapter on La Farge 1s 
| one of the most appealing of the series, 
|and a generous tribute to the genius of the 
|artist who, “with his learning, his imagina- 
_tion and his skill, gave rank to American 
art more than any other of the craft”— 





rill’s Mancini, “On the Eve of Her Wed-| accessories pay tribute to the color value| the pages dealing with Whistler are illu- 


|minating criticisms of that unique artist, 


ears ago Mancini painted Mrs. Merrill’s| she gave several talks upon the value of, and the other chapters are of almost equa 
portrait and also that of a relative. 


| color in the home. 
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he results of the Hamilton Palace Sale|, 


drawn from Mr. Robert Witt and 
‘ a number of articles on the exodus 
of art works from this country, a subject 
on which the conscience of the nation 
expresses itself at times without any tan- 
cible effects. It is interesting to note that 
Mr. Witt, although deeply concerned with 
the necessity to urge the State to enter the 
arena of the bidders, is totally Opposed to 


have 


t rs 
tne! 


the Italian principle of legislation upon this 
point, as well as to the imposition of an 
export tax. His main reasons for his dis- 
approval of the first is based upon the 


I 


srowth of officialdom, to which it would 
give rise and the violation of the rights of 
the individual, while in the case of the latter, 
he believes that not only would an extremely 
cumbersome piece of legislation thus be put 


into motion, involving much annoyance and 
expense, but that in all probability the art 
works in question would be found to have 
already left the country before adequate 
steps could be taken. The only solution 
he finds is fair purchase at reasonable rates 
by the State from the owner, an arrange- 
ment which presupposes in the vendor a 
genuine public-spiritedness which is able 
to turn a deaf ear to more attractive profits. 
Holland Buying Art 

\ithough America is usually quoted as 
the “ultimate home” of our art treasures, 
Holland is at present running her very hard 
as a competitor. Immune during the five 
vears of warfare from the expenses which 
devolved on the belligerent nations, Hol- 
land has been amassing riches such as have 
not been hers since the days of her ascend- 
ancy. And at the same time she has 
awakened to the fact that a remarkably 
good investment would no doubt be repre- 
sented by the repurchase of her own art 
works, even at the high prices now placed 
them. And Dutch buyers have 


upon so, 

thronged English salesrooms during the 
whole of the war, and whether they have 
been acquiring in order to keep their treas- 
ures, or in order to pass them on to other 
Continental collectors, is not yet quite 
determined. According to “The Star,” as 


many as 10,000 pictures have left Britain 
for Holland, some of them bought 


by | here and a frequent prize winner in exhibi- 


CHICAGO 


With the recent opening of five exhibitions 
t the Art institute each portraying the 
work of a different artist, an unusual oppor- 
tunity is afforded for the exercise of the 
| critical faculty. 


An entire gallery is given up to the land- 


| scape paintings of Charles Francis Browne, 
| of Chicago, His connection with the Art In- 
stitute began early, and has been a close 
me. The paintings shown reveal that tender 
sympathy with nature which has made him 
one of our most sensitive portrayers of 
landscape. 

An equally beautiful gallery is that de- 
voted to the work of Oliver Dennett Grover. 
The other exhibitions are those of Lieut. 
Jean Julian Lemordant whose pictures bring 
an entirely new note into the galleries; of 
Abel Pann, an apparent master of two types 
of painting, one the decorative and allegor- 
ical and the other remarkable glimpses of 
war sprung scenes; of Leon Gaspard, who 
has painted with charm and truth the 
beauties of New Mexico and Arizona; and 
of Bryson Burroughs, curator of paintings 


| connoisseur who knows how to buy by qual- 
ity rather than by name to pick up one of 
| those chance bits by a man as yet unknown 
which he may never surpass in the heydey | 
|of his greatness. , j 
| Carman Thomson, chairman of the art! 
| committee of ehe Hamilton club, announces | 
|an exhibition of paintings of landscape in 
the forest preserve, Jan. 1 to 20. 
In Dealers’ Galleries 

The long-looked for paintings by Harry 
|B. Lachman at Reinhardt’s, the former Chi- 
cago artist who for the last seven years has 
been breathing the artistic atmosphere of 
France, are here. Ever since our Paris cor- 
respondents sent word that the French gov- 
ernment had purchased three of Mr. Lach- 
man’s paintings for the Luxembourg and 
one for the Petit Palais, and that the French 
people were buying up his pictures as fast 
as he could turn them out, Chicago has been 
curious, 

They were painted in France, and are bril- 
liantly painted in the present mode, more 
post-impressionistic than impressionistic: 
Mr. Lachman has a style of his own and 





at the Metropolitan Museum. 

Sighteen sales are reported from _ the 
Charles Francis Browne collection and a| 
goodly number from that of Oliver Den- 


nett Grover. Both men are pioneer paint 
ers in this field who have won honors at 
home and abroad. 


The career of Charles Francis Browne is 
inseparably intertwined with the 
days of the Art Institute. He is indeed one | 
of the men who have helped most to give 
this great institution it’s present standing 
and distinct character as the centre of aes- 
thetic culture in Chicago. He has long | 





occupied a prominent position as a painter | 
and a teacher of art here and his exhibi- | 
tions have been well patronized, He is one 
of the discovers of Oregon, Ill. as a spot 
offering much in the way of quiet beauty 
and many of the canvases in this show re- 
flect the charms of this close-at-hand pas- 
toral loveliness. His work is characterized | 
by a certain suavity and grace of arrange- | 
ment and by good tonal qualities. 

Oliver Dennett 
who has been a 


artist 
art world 


another 
the 


Grover is 
power in 


Dutchmen themselves at Christie’s, and else-| tions at the Art Institute and throughout 


where. others taken over to Holland by our| the country. 


His present show is a compre- | 


own firms and there sold for sums, largely} hensive one exhibiting his muse in many 


in excess of those fetched over here. 


prices in the 


As| moods, for he is a painter of great versatil- 
a rule. the Hollander does not give high ity. 
London salesrooms, he buys] tation and standin both as a landscape and 


It worthily sustains his national repu- 


He is one of a number 


thriftily, not sensationally. Knowing the| a portrait painter. of a 

points in his own school of painting, he| of men painting toda~ whose aim is beauty 
buys with discernment, but his steady ac-|and sincerity rather than the quest for | 
quisition of pictures has had the effect of| novelty. His work is of the kind that is 


sending prices up 
before long be buying back the 
tly enhanced figures 


The Sassoon Sale 


at grea 


It may be that we shall| universally appealing and requires neither 
same works| explanation nor argument in behalf of its 


| methods. 


| 


| 


| 


Seeing that a great part of the treasures 
included at Christie’s in the sale 
property of Sir Philip Sassoon and the} 
Countess of Rocksavage, originally hailed 
from France, it is not surprising that French 
dealers should have been liberally repre- 
sented at the recent dispersal. Among them} 
were M. Founés, who acquired a number of 
fine pieces of furniture, notably a settee and 
six chairs, covered in Beauvais tapestry, tor 
whicl paid 1,600 ens., and a similar pair 


of chairs at 580 gns., and Mr. Jacques Selig- 


mann, w among many purchases secured 
two dishes of Siennese majolica decorated 
with figures of Apollo and Daphne and 
various scenes of classic romance, paying 
for these rare examples 3,000 gns. For 
1,550 ens. Messrs. Duveen acquired bronzes 


of a Bacchante and a faun by Covsevox 
Prices ruled high at the sale throughout. 


Exhibitions Now On 


British art lovers at different times have 
been given a number of exhibitions of 
modern French art, whose chief aim, it 
would appear, has been to “épater le bour- 
geois,” who, as a matter of fact, has been 
almost more bewildered than shocked. To 
such the carefully selected exhibition of 
“Contemporary French Painting” at the 
Paterson and Carfax Gallery, at 5 Old Bond 


Street, must come as a welcome surprise, for 
there is little in it that cannot be both under- 
stood and appreciated by the mere “man 
in the street.” One of the finest Matisses 
yet seen in this country is his “Femme au 
chapeau,” a most arresting head, full of in- 
dividuality and force. No less striking is 
Marchand’s “La Terrace,” a luminous land- 
Scape, beautifully composed and sincerely 
felt. These two canvases alone would con- 
ter distinction on an exhibition, but in ad- 
dition theré are some noteworthy works bv 
Vallotton, de Segonzac, and Friesz. This 
show should go far towards developing the 
comprehension of modern French methods 
among our own collectors. 

At tl e Leicester Galleries, Arthur Rack- 
ham is showing a series of illustrations, ex- 
Pressed in silhouette form, — slightly 
heightened with color, while George Sher- 
inghan occupies another room with designs 
for fans and decorations. Both artists 
Possess a very personal point of view and 
break new ground in illustrative work. 

L. G-Ss. 


) 








Leon Gaspard may be said to be on the 
way to being considered a Chicagoan 


. o » te RW siz , ir ‘ *renc 
of the| though he is Russian by birth and French 


by training. He has spent several seasons 
here however and acauired a distinguished 
local following among the discriminating. 
His present exhibition at the Art Institute 
is reminiscent in its entirety of 37 complete 
works and one hundred and fifty-six sketches, 
of his recent sojourn at Taos. The purity 
and cleanliness of his color is scarcely ap- 
proached by any other and the spirit, life 
and action of his groups of figures is re- 
markable. 

Bryson Burroughs’ quaintly decorative 
mythological interpretations with their odd 
little outcroppings of humor are attracting 
attention at the Institute. His art is for the 
“highbrow” all around from subject to 
treatment, and the fact that it is appreciated 
here should go to establish the fact of an 
existence of “highbrows” in some quantity 
among us. He is too well known in the 
East to require further comment in a N. \ 
publication. 

The 126 paintings, drawings, and pastels 
by Abel Pann now shown at the Institute 
prove him to be a racial painter for they are 
as orthodox Jewish as the Old Testament 
and like it a vivid, dramatic record of the 
life of an intense people. His war pictures 
are more sombre and tragic than any we 
have seen, poignant with the pathetic resig- | 
nation of the Jew inured through long 
centuries to the horrors of persecution. 
They affect one like the C sharp minor pre- 
lude of Rachmaninoff with its ominous and 
tumultuous passages, his landscapes, types 
and scenes are full of Russia or Jerusalem 
and his biblical subjects fittingly complete 
an exhibition that represents all of the best 
of the man and his people. 

The exhibition of works by Lieut. Jean 
Julian Lemordant is notable for the power. 
motion and vigor which marks every paint- 
ing or sketch. Many of them seem the be- 
ginnings of colossal things, things which 
will never be competed as the artist has 
given his eyes for his country on the battle 





field. There is so much of the spirit of | 
youth in them too, the youth of a giant at | 
play. 


The Palette and Chisel Club is holding | 
an exhibition and sale of sketches by mem- | 
bers among which are a number of little 
gems. Here is the opportunity for a real 


| plates of Durer, Rembrandt, Ruysdael, Wat- 
i erloo and Van Dyck among the old masters, 


earlier | 


|long known to the local art world is now 
| associated 


| Dupres; 


|and “Rainy Sunset,” by J. Francis Murphy, 


| family was shown, that of the little son of 


original treatment. His work is full of 
vigor, sunlight, and out-of-door feeling. 
Albert Roullier has brought back with 
him, after some months in Europe, a collec- 
tion of wood engravings, etchings and litho- 
graphs. There are impressions from the 


to say nothing of many prints by Manet, 
MacBey, Bone, Haden and above all. 
Whistler. 

Chinese porcelains make a rich display at 
O’Brien’s. There are some 25 chosen pieces, 
‘and among them a blue and yellow pilgrim 
bottle of great beauty, a black hawthorn 
club shaped vase of fine quality, a blue and 
white covered jar with hawthorn decoration, | 
dating from the seventeenth century, and | 
many other handsome pieces. Ben Smith, 





with the O’Brien’s galleries. 
Pirie, Scott & Co.’s art-rooms 
are the center of an interesting holiday sale 
of paintings. 


Carson, 


OMAHA 

An unusually fine and successful ex- 
hibition of paintings from the Vose Galleries, 
Boston, was recently held in the ballroom 
of the Hotel Fontenelle, the largest assem- 
bly room here. The ever active Omaha | 
Society of Fine Arts, with Mrs. Charles C. | 
George as chairman of the exhibition com- | 
mittee, brought it here. There were four 
Blakelocks, “The Setting Sun,” an unusually 
fine example; two characteristic works by 
Charles H. Davis, “Noonday Clouds” and 
“Through the Branches”; “The . Lone 
Cypress,” by Elliott Daingerfield, and “Nor- 
many Church, Sunset,” by Henry G. Dearth, 
a superior example. There were two 
a lovely Daniel Garber, “Late Aft- 
ernoon, September,” showing his favorite 
stone quarry; a Harpignies, and Winslow 
Homer's splendid gouache, “Forebodings.” 
“A Boy and His Dog,” by John La Farge, 
is said to be the artist’s only easel picture 
available for exhibition or sale. “Willows,” | 
“Outskirts of the Village,” “Late September” | 


were characteristically tender and lovely. 
“Boy with Pigs,” by George Morland; three 
examples of the late Henry W. Ranger, 
“Rosalind and Cecilia,” by Albert P. Ryder; 
“The Border of the Farm,” by J. Alden 
Weir; a beautiful Whistler, “Coast Scene” 
and “King William IV,” by Sir David 
Wilkie, were all notable canvases. Part of 
the colonial portraits shown in Boston last 
summer were seen here as a unit, and at- 
tracted a good deal of attention. 

W. C. Thompson of Boston, a nephew of 
the Messrs. Vose, was in charge of the 
exhibition. Two of the canvases shown, 
“Daniel Rea,” by Joseph Badger, and “Mrs. 
Daniel Rea,” by Copley, were portraits of 
his ancestors, presented to him by his uncles 
on the occasion of his marriage last October 
Another portrait of a member of the Vose 


Mr. and Mrs. R. C. Vose, “R. C. Vose, Jr.,” 
by W. D. Hamilton. Other artists repre- 
sented were: F. W. Benson, Blackburn, 
Dessar, Paul Dougherty, A. M. Shurtleff, 
Fritz Thaulow and others. 

The Friends of the Art Association held 
its annual dinner in the gallery the first 
night of the exhibition. Mr. John Lee Web- 
ster as president was re-elected, as were 
also several other officers. Mr. Maurice 
Walter Brockwell of London and Colum- 
bia University was the speaker at the 
dinner. 

The sixth annual exhibition of works by 
members of the Omaha Art Guild has just 
closed at the public library. The best 
pictures were landscapes by Augusta 
Knight, J. Laurie Wallace, Mrs. Olive 
Barker and Dorothy Hall; portraits, by 
Doane Powell and Mr. Wallace; interiors or 


figures, by Gay Williams and George 
Barker, Jr., and illustrations by Ruth Felt. 
Other exhibitors were: Ione Dovey, F. 


George Jader, Cordelia Johnson, Rosa Har- 
ris, Frederick Knight, Charles Plein, Mary 
Lydia Rowe, Pamela Sylvester, Edwin Tru- 
man and Mrs. Leta Moore Meyer. 

Leta Moore Meyer. 





|of New 





BOSTON 


A notable exhibition of the month is that 
of “The New England Painters” in the 
gallery of the Boston Art Club. There are 50 
fine paintings by about half as many artists. 
Abbott Thayer has one of his typical large 
hgures—a winged figuré in this case. John 
S. Sargent has two pictures—an expanded 
sketch of a camping-out scene in the Rocky 
Mountains, and a fine portrait study of a 
woman's head, “Rose Marie.” Charles Hop- 
kinson has painted no finer portrait than the 
one here, shown through the courtesy of 
the trustees of the Mass. General hospital— 
that of the veteran Dr. H. P. Walcott. His 
portrait also of Miss Caswell, the young 
daughter of Mrs.- John Caswell of Pride’s 
Crossing and Boston, was greatly praised 


when exhibited at East Gloucester last 
summer. 


An exhibition of painting of a peculiar 
personal and artistic interest is on at the 
Auseum, They are portraits and landscapes 
by Fred Demmler, the Pittsburgh artist 
who studied at the Museum School. He 
was killed in Belgium during the last week 
of the war. 

There are about 35 works, twenty of the 
portraits—including two self-portraits, and 
15 small sketches, mostly landscapes, in- 


cluding several of Cape Ann and the 
Beaver County hills of Pa. 


These paintings are a part of a more com- 
plete collection of Demmler’s work. as- 
sembled last Autumn in a memorial exhibi- 
tion in the Carnegie Institute by the Associ- 
ated Artists of Pittsburgh, of whom the 
young painter had been acting president. 
The Boston Museum asked the loan of the 
paintings for exhibition here. 


Lively interest was displayed at the color- 
ful array of French impressionist paintings 
and drawings which were on special exhibi- 
tion at the Museum at the reception 
for the annual subscribers given by the 
president and trustees of the Museum last 
week, There was also on display a large 
and costly portion of the John Pickering 
Lyman collection of Chinese and Japanese 

orcelain. : 

At the studio of his father, the late Tohn 
J. Enneking, the landscape painter, J. Eliot 
Enneking is holding an exhibition of his 
paintings through December 31. The pic- 
tures are landscapes, with a few marines, 
and the majority of them were painted in 
the country around Mystic, Conn. “Mr. 
Enneking,” says M. F. B. in The Transeripi, 
“Is a sincere and capable painter and a 
good draughtsman, and his technique is 
gaining in qualities of breadth and strength, 
as is evident from a comparison of his 
most recent canvases with his earlier work. 
Many of the pictures in this exhibition are 
small, practically sketches, though carried 
farther than a sketch usually is, and their 
dimensions and treatment give them a com- 
pleteness and charm, which is often lack- 
ing in a larger picture. 

“Of the six larger canvases in the ex- 
hibition, the one most unusual in compo- 
sition and the most decisive in expression 
is “The Return of Autumn,” a typical bit 
England, with its farmhouses 
across a stone wall, seen through a row of 
trees of different kinds, and varying degrees 
of autumn change. Another larger canvas, 
faithfully painted, is “Sunlight and Shadow.” 
There are also two paintings of wood in- 
teriors of which “The Brook in the Woods” 
is the most pleasing in color. Another 
little sketch that is particularly pleasing 
in composition is “Blue Hills in Spring.” 


A distinct acquisition for local artists 
and exhibition followers is Miss Grace 
Horne’s new gallery, 146 Stuart Street, 


just opened. It is in the picturesque Trin- 
ity Court buildings, with entrance on the 
Stuart Street side. The gallery is not 
large, but is spacious enough to accommo- 
date a representative “one-man” show, par- 
ticularly as there are two little rooms ad- 
joining which can be used for smaller can- 
vases and drawings or etchings. 

The exhibition which at present fills the 
gallery and beth rooms is of eonsiderable 
variety and interest. Most of the artists 
represented are members of the Gloucester 
colony, where Miss Horne successfully 
conducts a gallery in the Sargent-Murray, 
Gilman House, and though most of them 
are Boston artists, several are from other 
cities. 


Voses Sell a Twachtman 


“The Winding Path,” a beautiful example 
of John H. Twachtman, was recently pur- 
chased from the exhibition of Twachtman 
paintings at the Vose gallery, by William 
T. Cresmer of Glencoe, Ill. Mr. Cresmer 
rame here to see the exhibition and to secure 
this canvas, which he had tried to purchase 
last June, when it was not for sale. 





Clara Fairfield Perry (Mrs. Walter Scott 
Perry) has returned to her Brooklyn studio 
after a sketching trip in Pa. She is engaged 
at present on an over-mantel, three-panel 
decoration for a Brookline (Mass.) house. 
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Announce arrival in 


THE GALLERIES) 


of many new paintings | 
by prominent artists 


J. Francis Murphy Daubigny 

Henry W. Ranger Jacob Maris 

R. A. Blakelock Bruce Crane 
A. H. Wyant George lnness 
Louis Paul Dessar Van Marcke 


These works constitute impor- 
tant additions to the paintings on 
exhibition here. 
































| ART AND BOOK SALES 





Burnett-Ulmann Sale 


Spanish, Italian and French 
furniture, fans, silver and miscellaneous art 
objects, the property of Mrs. Henry L. 
Burnett and Mr. E. S. Ulmann of N. Y., and 
other owners and estates, sold at the An- 
derson Galleries on the afternoons of De- 
cember 18, 20, inclusive, brought a grand 
total of $29,408.50. The leading price, $875, 
was paid by the Lans Curiosity Co. for No. 
467, XVII century tapestry hanging, 14 ft. 
8 in. L., 5 ft:, 10 in. W. 

Other interesting items sold were: 


English, 


No. 590, four Chippendale arm’ chairs. 

‘ F. M. Weld, $825. 
No. 409, Louis XVI antique settee, 5 ft. 10 in. 
fy ans Curiosity Co., $650. 
No. 584, old Sheraton secretary, 9 ft. H. 

s F. M. Weid, $575. 
No. 468a, Verdure tapestry, 7 ft. 8 in. x 7 ft. 

9 in, Lans Curiosity Co., $555. 

No. 374, modern French tapestry and gilt wood 
drawing room set. Order, $775. 
Helen Loomis has “recently sold four 

canvases to Mrs. Andrew Carnegie, and 
three others to Mrs. Roswell Miller, Jr., 
Mrs. Carnegie’s daughter. 


| was evident that those 
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MUSIC AT THE MUSEUM 


“The orchestral concerts 
Edward Robinson of the Metropolitan Mus- 
eum, in the Museum Bulletin, “which the 
generosity of friends of the Museum enabled 
it to offer to the people of N. Y. during the 
last season, proved in every respect a grati- 
fying success. The programs were arranged 
and conducted with the skill and taste to 
which one has grown accustomed at the 
' hands of David Mannes, and the music was 








, beautifully performed by 52 musicians from | 


| leading symphony orchestras in the city. 
But to those who watched the results of the 
experiment from the inside the most satis- 
factory feature of it all was the response of 
the public, for whom the concerts were 
literally a free gift. No tickets were re- 
quired, the doors were open without re- 
| Strictions of any kind to all who chose to 
| come; and as the Museum was opened on 
these evenings solely because of the con- 
certs, being closed on other Saturday even- 
ings as a necessary measure of economy, it 
who came were 
to hear good 
first concert of 
was 2,419; 
5,617, and 





opportunity 
At the 
attendance 
at the third 


tracted by the 
music well played. 
January series the 
at the second 3,726; 
at the fourth 7,066. 


Gratifying as were these numbers, and their 
steady increase, the 
of each audience was still more impressive. 
The concerts commenced at eight o'clock. 


Two hours before that people began to as- | 
. . | 
limited | 


semble. By half-past seven the 
seating capactiy was entirely taken up, and | 
from that time every nook and cranny from 


which there was the slightest possibility of 
hearing was occupied, not only on the two 
floors of the hall itself, 
boring galleries. Even the main 
was so crowded that a passage over it was 
maintained with difficulty. People were sit- 
ting on the floors, on pedestals, on railings, 
everywhere that a place offered itself, and 
with all this, hundreds stood patiently 
through the two hours that the music lasted, 
applauding no less enthusiastically than 
their more fortunate neighbors. 








EXHIBITORS NOW ON 





Arthur Rackham’s Exhibition 

As proof of the success of the exhibition 
of a collection of watercolor drawings by 
Arthur Rackham, on view at the galleries 
of Scott and Fowles, 590 Fifth Ave., through 
Dec. 20, more than half of the works were 
sold during the first week of the display. 
The welcome of this English ‘llustrator of 
delightful fairy tales, so highly appreciated 
in Europe, came as no surprise, for many 
Americans who knew his work. Gifted with 


an unusually keen and vivid imagination, 
expressed through honest and _ patient 


endeavor, the artist presents watercolors 
and drawings describing characters and 
events in such works as “English Fairy 
Tales,” “Dickens’ Christmas Carol,” “Wag- 
ner’s Ring of the Niblung,” ‘The Allies’ 
Fairy Book,” “Peter Pan in Kensington 
Gardens,” “Grims, Fairy Tales,” “A Mid- 
summer Night’s Dream,” and “Undine,” 
with skill in expression, unfailing drawing 
and charm of sentiment. A delightful bit 
from English fairy tales, is “Catskin,” a 
sweet-faced little girl, clad in catskin. The 
figure, framed by a landscape background, 
exhales the spirit of living, breathing child- 
hood. “Mrs. Cratchit Brings in the Christ- 
mas Pudding,” from Dickens’ “Christmas 
Carol,” is excellent. ‘“Puck’s Mischievous 
Tricks,” from “Midsummer Night’s Dream,” 
makes a strong appeal. “The Questing 
Beast” and “How Tristram and Isoud 
Drank the Love Drink,” from “The 
Romance of King Arthur,” are among the 
best. 
for comment in an exhibition so uniformly 
good, and one that is as fascinating to 


grownup people as to children. 
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But it is difficult to select examples , 


William H. Singer At Folsom’s 
eleven canvases shown by William 
H. Singer, at the Folsom Galleries, 560 
Fifth Ave., through Jan. 16, are all impres- 
sions, painted recently in Norway, where the 
snow is pure and white. And yet the artist 
has found scintillating color under glowing 
suns and brilliant skies, and with subtle dex- 
terity has infused the shimmering whiteness 
of the snow with delicate tones which give it 
a beautiful, natural quality. There are few 
|painters of winter landscapes who. found 
such poetry, feeling and actual warmth 
in snow-clad mountains and stretches of 
country which with remarkable perspective 
carry the observer many miles beyond his 
canvases. The “Joy of a Winter Day,” is a 
work of quality; has a well-thought-out de- 
sign, good proportions and remarkable light 
and shade. Tender shadows in soft purple, 
blue and rose tones, accentuate the beauty 
of color he has found in snow texture. 
“When the Snow Breaks Through,” in soft 
grays and ably handled whites, has a poeti- 
ical note. “A Winter Afternoon,” introduces 
a group of houses. “Winter Dreams of 
Spring,” “Where Nature Dreams,” “The 
Haze In Winter” and “Snow Veiled Moun- 
tains,” are other subjects the artist has well 
rendered. The collection was shown in 
Holland last year, where it received an ap- 


The 





F, Byron-Khun’s ‘Watercolors 

The exhibition watercolors by F. By- 
ron Khun, arranged by Mrs. Albert Sterner, 
at 556 Fifth Ave., will remain through 
Jan. 1. The pictures are all small but have 
good technique quality, and expres- 
sion. The entire series of 52 works 
representative of scenes on the French 
Riviera, with the brilliant color, sunny skies 
and joyous atmosphere typical of the region, 
to which the artist evidently has given con- 
siderable study and thought. “Sainte Mar- 
guerite” an attractive composition, sin- 
cerely rendered; “Cannes Harbor,” also has 
truth and knowledge; “Sailboats Off 
Cannes,” with moving water and graceful 
boats, is a delightful bit. “Alassio, Italian 
| Riviera,” is gay, with harmonious tones and 
inter resting pattern; “Red Rocks of* The 
| Estérel” is well composed, and “Fishing 
Boats, Nice” has charm of atmosphere and 
beauty of color. Some of the other inter- 
esting subjects are: “Evening Glow on The 
Estérel,” “La Napoule,” ‘“Cros-de-Cagnes,” 
“Tsland of Saint Honorat,” “Anthéor” and 
“Les Martigues.” 


of 
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Art at Municipal Gallery 
The Association for Culture 
seventh annual exhibition of paintings at 
The Municipal Art Gallery, 40 Irving Place, 
until February 1. The catalog contains 
over 100 numbers. Frederick K. Detwiller, 
is represented by several canvases, dealing, 
for the most part, with the Conn. shore 
near Noank. Alice Judson, in her ‘“Head- 
land,” offers an excellent study of the New 
England coast line, with little islands off- 
shore. George Pearse Ennis, in his “Sun- 
lit Cliffs, ” and again in “The Old Powder 
House,” has vigorously painted landscapes 
introducing patches of the sea with boats 
riding at anchor. “In the Shade of the 
Catalpa,” by James Weiland, a present- 
ment of a summer girl. G. L. Berg’s “Up- 
land Meadow,” is highly colorful and “Sum- 
mer Surf,” by T. Victor Hall, a good 
marine. 


is 


is 


Other Good Works Shown 

“Early Snow,” by Ernest D. Roth, a 
decorative treatment of a winter landscape, 
“Two Red Sheds,” a wharf scene, “Parson’s 
Wharf,” by Richard Kimball and “Curly 
Head,” by. Clara Ruge, a sympathetic ren- 
dering of a young girl’s head, are all typ- 
ical. Eugene Higgins is represented by 
three typical canvases, “War’s Toll,” “The 
Plotters” and “The Mysterious Riders.” 








Albert P. Lucas has recently completed an 
unusually fine painting, “Rocks at Santa 
Barbara,” which he proposes soon to exhibit 
at one of the leading galleries. It is in his 
best manner, with poetry and beauty of | 
color. 
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Old English Furniture—Old 
English Pottery—Old Eng- 
lish Glass- Old English Sil- 


ver—Old English Pewter. 
Original Examples. 


New York. 10, 12, 14 E. 45th Street 
Lenden, W. 217 Piccadilly 
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Modern Masters 


668 Fifth Avenue 





New York 








Tolentino Art Gallery 
Fine Antique Furniture 
Bronzesand Marbles. Interior Decorator 


Rome New York 
Via Sistina 57 749 Fifth Avenue 








The Corner Art Shop 


137 East 57th Street New York City 
N. W. Cor. of Lexington Ave. 


OBJETS d’ART 
Paintings, Engravings, Etchings, Glass 
Pewter, Sheffield Plate, Silver 
Antiques and Curios 
Proprietors 


EMIL F. BEGIEBING JOHN SHOPE 














Wenger’s Stage Decorations 
Quite as interesting as the various enter- 
tainments at the Capitol Theatre, 51st and 
Broadway, are the _— stage decorations 
and lighting originated by John Wenger. 





is holding its | 





The drop curtain, a most important under- 
taking, is typical of his brilliant color and 
individuah design. The composition ex- 
presses fantasy, joy and gaiety and is ably 
executed. The lighting, in which the artist 
has blended several colors, is one of the 
show’s brilliant successes and aids materi- 
ally in the beauty of the production. 





Book Plates to Be Shown 

The Fifth Annual Exhibition of contem- 
porary book plates will be held at The 
Grolier Club. 47 E. 60th Street. next month. 
The showing will be restricted to book 
plates designed during the present year, 
1919. 

Items intendeg for this exhibition should 
be sent to Alfred Fowler, Secretary-Treas- 
urer, 17 Board of Trade Building, Kansas 
Cry. Bee. U. Bi 


Roland Hinton Perry held 
a reception at their 10 St. Studio Dec. 14 
at which Mr. Perrv showed his recently 
completed full length standing portrait of 
Mrs. Harry Owsler. The artist’s statue 0 
“The Doughboy,” the model for which 1s 
in at the current Winter Academy. a com- 
mission from a Syracuse regiment, in honor 
of their companions who died in the war, 18 
completed and will soon be cast in bronze. 


Mr. and Mrs. 


Gaetano Capone has just returned from 
a two months’ visit to New Orleans, where 
he held a very successful exhibition of his 
work. Mr. Capone also painted severa 
portraits and other pictures. 
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Hudson Forwarding & Shipping Co. 


Custom House Brokers 
and Forwarding Agents 
24 STATE STREET NEW YORK, U.S.A. 
TELEPHONE BOWLING GREEN 5696-5697-5698 
We specialize in clearing through Customs 
ANTIQUES, WORKS OF ART, PAINTINGS, Fte. 


WE HAVE EXCELLENT FACILITIES FOR HANDLING 
SHIPMENTS TO OR FROM ALL PARTS OF THE WORLD 
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The Pennsylvania 
Academy of the Fine Arts 


THE OLDEST ART SCHOOL IN AMERICA 


Winter Term 
October 6, 1919, to May 29, 1920 
Instruction in Drawing, Painting, Illustration 
and Sculpture. 
Faculty: Charles Grafly, Hugh H. Breckenridge, 
Henry McCarter, Joseph T. Pearson, Jr., Daniel 
Garber, Philip L. Hale, Robert Vonnoh, Arthur B.} 
Carles, John F. Harbeson, Charles de Geer. Seven- 
teen Cresson Scholarships awarded this year for travel 
in Europe and America. 
ELEANOR B. BARKER, Curator | 
Broad and Cherry Streets PHILADELPHIA 








CINCINNATI 

Two pictures by Duveneck, one painted 
when he was only twelve years old, the 
other a three-quarter length of a young, 
dark-haired dark-eved girl, just sucha type | 
as Duveneck loved best to paint, are now | 
on exhibition at the Museum. In the latter | 
work are seen to the best advantage his | 
luscious and liquid color tones. For some | 
reason this picture was not included in the | 
permanent collection of Duveneck paint- 
ings in the Museum, and this seems strange, 
since it is known to have been his ardent 
desire to have all of his best paintings 
included in this collection. That he con- 
sidered this one of his best pictures is 
eviderced by the fact of his selecting it 
for his own home. It is now owned by 
his son, Frank Duveneck. 

_A portrait of Squire Duveneck, the step- 
father of the artist, passed into the hands 
of Charles Duveneck. It is unfortunate 
that this canvas will not be seen until later, 
for it is one of the most remarkable of 
the master’s many portraits. In the ren- 
dering of character and in psychological 
analysis it surpasses his portrait of “The 
Old School Master” in ‘h Ractn: » Mu- 
seum. It is the finest example in existence 
today of the master’s brilliant handling and 
mellow color tones. 


HENRY REINHARDT & SON 
Old and Modern 


PAINTINGS 





New York 
565 Fifth Avenue 





Chicago 
536 S. Michigan Avenue 


Paris 


12 Place Vendome 





NOTICE TO GALLERIES 


Changes in the copy of advertisements 
and calendar*must reach the office not later 
than Wednesday of each week. 


SPECIAL EXHIBITIONS CALENDAR 

New Haven Paint and Clay Club, New 
Haven, Conn.; Second Exhibition of 
Little Pictures at the Free Public Library 
—Jan. 10-24. Exhibits Received—Jan. 3 
at Library. 

Pennsylvania Academy of the Fine Arts, 
Phila., 115th Annual Exhibition—Feb, 8- 
Mar. 28, 1920. Entries Jan. 19, 1920. 








CALBNDAR OF SPECIAL NEW YORK 
EXHIBITIONS 


Arden Gallery, 599 Fifth Ave.—Twenty-first annual 
exhibition of the American Society of Miniature 
Painters, to Dec. 31. 

Architectural League of New York, 215 W. 57 St.— 
Paintings by H. Humphrey Moore, Jan. 5-12. 
Arlington Galleries, 274 Madison Ave.—National 
Association of Women Painters and Sculptors 
Autumn exhibition of sketches, miniatures and 

sculptures, to Jan. 3. 

Babcock Gallery, 19 E, 49 St.—California Landscapes, 
by Maurice Braun, Jan. 2-15. 

Bourgeois Gallery, 668 Sth Ave.—Graphic Art, by 
Edward Munch of Christiania, Norway, to the end 
of Dec. 

Brooklyn Museum, Eastern Parkway, Brooklyn— 
Fourth annual exhibition of the Brooklyn Society 
of Etchers, to Dec, 31. 

Durand-Ruel Gallery, 12 E. 57 St.—Paintings by 
Pissarro, 

Dudensing Gallery, 45 W. 44 St.—Paintings by 
Inness, Wyant and Blakelock. 

Duveen Bros., 720 Fifth Ave.—Old Chinese Porce- 
lains. 


| Ehrich Gallery, 707 Fifth Ave.—Paintings of Ma- 


donnas, Dec. 26—Jan. 9. 
Ferargil Galleries, 607 Fifth Ave.—Paintings by 
Walter Griffin and Ernest Lawson, through Dec. 


Folsom Gallery, 560 Fifth Ave.—Oils by W. H. 
Singer, to Jan. 16. 











English XVIII 








Portrait of Barsara Ducuess of CLEVELAND by Lety. 


| Hotel Biltmore—Paintings by Prof. Italo Giordani, 
to Dec. 28 

Grolier Club, 47 B; 60 St.—The Works of William 
Blake. to Jan. 10. . 

Howard Young Gallery, 620 Fifth Ave.—Oils and 
pastels by Louis Kronberg, to Jan. 1. 

Kennedy & Co., 613 Fifth Ave.—Etchings and dry 
points of wild birds, by Frann Benson, 
through Dec. 

Madison Gallery, 106 W. 
Contemporary Painters. 
Metropolitan Museum, Central Park at E. 82 St.— 
Open daily from 10 A. M. to 5 P. M., Saturday 
until 6 P. M., Sunday 1 P. M. to 5 P. M. Ad- 


57 St.—Exhibition by 





ESTABLISHED i900 


se Ehrich Galleries 


Paintings bp “Olo Masters” 
707 FIFTH AVE., at 55th St., NEW YORK 











[MPORTANT works of the 
“Old Masters” are to be 
found in our galleries at all 
times. Notable and rare ex- 
amples are constantly being 
acquired by us. Paintings 
purchased inn us are always 
exchangeable at the full 
purchase price. 
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Bonaventure Galleries 


601 FIFTH AVE. NEW YORK 
near 48th Street 











mission Monday and Friday, 25c—free other days. 
Special exhibition of prints of Holbein’s “Dance 
of Death.” 


Exhibition of Modern French Art lent by the 


Government of the French Republic, to Feb. 1. 

Milch Galleries, 108 W. 57 St.—Portraits by Royston 
Nave, Dec. 29—Jan, 15. 

Montross Gallery, 500 Fifth Ave.—Pictures by Ameri- 
can artists, through Dec. 

Municipal Art Gallery, 40 Irving Place—Seventh 
Annual Art Exhibition by the Association for 
Culture, to Feb. 1. 

National Academy of Design, 215 W. 57 St.—Winter 
Exhibition. to Jan. 11. 

National Arts Club, Gramercy Park—Paintings by 
life members. 

N. Y. Public Library, Fifth Ave. and 42 St.—Illus- 
trated books of the past four centuries, to Dec. 31, 
War Photographs taken at the Front. Etchings 
and Lithographs by the late Julian A. Weir. 

Pen and Brush Club, 134 E, 19 St.—Thumbnail 
sketches, to end of Dec. 

Pratt Institute, Ryerson St., Brooklyn—Camouflage 
in Art, by Abbott H. Thayer and Gerald H. 
Thayer, Jan, 5-28, 1920. 

Schultheis Galleries, 425 Fifth Ave,—Paintings by 
American and foreign artists. 

Schwartz Galleries, 14 E, 46 St.—Paintings, etch- 
ings and engravings. 

Stuyvesant Club, St. Mark’s Church, 129 E. 10 St.— 
Paintings of Spain by William Sanger, to Dec. 31. 

Touchstone Gallery, 11 W. 47 St.—Paintings in oil 
and tempera, by Arthur W. Emerson, and prints 
and placques of the Southwestern Indians, by 
Margaret George. through December. 
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50 x 40 


Fine Examples of the Early Italian, Dutch XVII Century and 


Century Schoo's. 


ARTHUR RUCK, 


Galleries: 4, BERKELEY ST., PICCADILLY, LONDON, W.1. 
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SAN 2 


EXHIBITION — 


of Special Interest to members of the 
American Expeditionary Force 





| Water Colour Paintings 


of the 


FRENCH RIVIERA 
CANNES, NICE, ETC. 


by 
F. Byron-Khun 


in the Galleries of : 


M&M. Kuordler & Co. 


556 FIFTH AVENUE 
(Near 46th Street) 
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Vernay, Arthur §S., 10 E, 45 St.—Exhibition oi 
| Samplers. 


Weyhe Gallery, 708 Lexington Ave.—Paintings by 
Emil Hollhauer, to Jan. 1. 


§56 Fi'th Ave.—Watercolor paintings of the French 
Rivieria, Cannes, Nice, etc., by Frank Byron-Khun. 
Symbolic painting by F. Luis Mora, “Thine: Be 

| the Glory,” to end of year. 


| 556 Fifth Ave.—Etchings and dry points by Muir- 
' head Bone, through Dec. 


Zayas, M. de, 549 Fifth Ave.—Drawings and prints, 
to Dec. 31. 


Alethea H. Platt divided her summer 
between Woodstock, where she had recently 
built a studio, and Sharon, Conn. She is 
now at her Van Dyck studio. 


W. E. Chapman spent the summer at East 
Hampton, where he painted portraits and 
landscapes. He has returned to his studio, 
18 E. 90 St., for the winter. 


_Daniel C. French recently returned from 
Glendale, Mass., where he worked all sum- 
mer, to his studio 12 W. 8 St. 


Louis Kronberg, who won the Shaw prize 
at the current Salmagundi Club exhibition 
for his beautiful nude, “Repose,” is at work 

|}in his 57 St. studio on a large canvas of a 
Spanish dancer in yellow. A number of 
sales have already been made of Mr. Kron- 
berg’s oils and pastels now on exhibition at 
the Howard Young Galleries. 


Mr. and Mrs. Robert Hamilton returned 
last month to their New York studio, 96 
Fifth Ave., after a busy summer, painting 
out of doors and establishing the Pon- 
toosuc School of Painting in the heart of the 
Berkshires where they have built their sum- 
mer home, which includes a large studio 
and an exhibition gallery. 





Pieter Van Veen painted until the late 
autumn at Old Lyme, Conn. He is settled 
for the winter in his Sherwood studio. Dur- 
ing the summer he sold several of his re- 
| cent landscapes to museums. 

Helen Maynard White is painting a full 
\length portrait of Florence Walton, the 
dancer, at her Rodin studio. 
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